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Program
Overture to La forza del destino                           Giuseppe Verdi
                                                                                       (1813-1901)
Prelude and Liebestod                                          Richard Wagner 
     from Tristan and Isolde                                            (1813-1883)
INTERMISSION
Symphonie fantastique, op. 14                                 Hector Berlioz
     Épisode de la vie d’un artiste                                    (1803-1869)
     (Episodes in the life of an artist)
 Rêveries – Passions (Reveries – Passions)
 Un bal (A Ball)
 Scène aux champs (Scene in the Country)
 Marche au supplice (March to the Scaffold)
 Songe d’une nuit du sabbat (Dream of Sabbath Night) 
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Eugene Albulescu is an award-
winning performer who combines 
a blazing technique with the artistic 
integrity and originality to express 
musical emotions at their most per-
sonal level. His emergence on the 
international scene came in 1994, 
when his debut recording (Albules-
cu Plays Liszt, MANU1446) earned 
him the Grand Prix du Disque Liszt, 
awarded for the best Liszt record-
ing of the year, adding Albulescu’s 
name to that of legendary recipi-
ents such as Horowitz and Brendel. 
Noted New York Times critic Har-
old Schonberg praised Albulescu in 
the American Record Guide for his “infallible fingers of steel,” declaring 
that “nothing, anywhere, has any terrors for him.” His performances in 
New York at BargeMusic in 1996 attracted the attention of WNYC, which 
broadcast Albulescu’s Hammerklavier interpretation live; he later gave his 
Carnegie Hall debut in the Stern Auditorium in 2001 performing Liszt’s 
Piano Concerto No. 1. 
 Since then, Albulescu has worked as conductor and soloist with 
numerous major orchestras including the New Zealand Symphony, the 
Romanian National George Enescu Philharmonic, the New York Chamber 
Orchestra, the Manukau Symphony Orchestra, and Christchurch Sym-
phony. He toured the US with the Barbizon Chamber Orchestra and later 
led two US tours as music director with the French Chamber Orchestra. 
His recordings have been released on Ode/Manu label, Ode/BMG, Trust, 
as well as Downstage Recordings. His most recent release on the Naxos la-
bel with the New Zealand Symphony features the “Rock Concerto,” com-
posed for Albulescu by celebrated New Zealand composer Jenny McLeod. 
 Albulescu’s outreach in over one hundred US high schools has 
been significant, and his program “Inside the Piano” linking technology 
and creativity earned him coverage from the major media, including ar-
ticles in the Washington Post and Philadelphia Inquirer, as well as the cover 
of Clavier Magazine. His work as conductor, soloist and recording artist 
spans four continents. 
 Albulescu started his piano studies in Romania at age six, at the 
Enescu Music School in Bucharest. His family moved to New Zealand in 
1984 to escape Romania’s Communist regime. He completed his musi-
cal studies at Indiana University where, at nineteen, he was the young-
est person ever to teach as an assistant instructor. Eugene Albulescu is 
a Steinway Artist who currently teaches on the music faculty at Lehigh 
University in Bethlehem, PA. 
about the artists
Save the dates!
Lehigh University Philharmonic Orchestra
2016-2017 Season
December 9 & 10, 2016
MAHLER – SYMPHONY NO. 6
Join the members of the Lehigh University Phil-
harmonic for a stirring performance of Mahler’s 
opulent, lush Symphony No. 6, a masterpiece of 
Viennese fin-de-siécle romanticism. 
Eugene Albulescu, director.
February 24 & 25, 2017 
CONCERTO MARATHON
Student soloists playing concerto movements 
with the Lehigh University Philharmonic high-
light this popular annual concert event. 
Eugene Albulescu, director.
April 28 & 29, 2017
HOLST – THE PLANETS
The Lehigh University Philharmonic performs 
Holst’s evocative suite of planetary portraits 
under the direction of Eugene Albulescu. 
Featuring a concerto performance by Horger 
Artist-in-Residence Christopher Gross, cellist.
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 Described as an exceptional musician by 
Maestro Lorin Maazel, violinist Michael 
Jorgensen is the Professor of Practice in 
Orchestral Strings at Lehigh University, 
where he serves as the concertmaster of the 
Lehigh University Philharmonic Orchestra. 
He has also taught violin at Middle 
Tennessee State University, Covenant 
College, and the Wyoming Center for the 
Arts in their Touchstone program for at-risk 
youth. He has given masterclasses across 
the country at colleges including Austin 
Peay State University, Florida Gulf Coast 
University, University of South Dakota and 
the College of Wooster.
 As a soloist, Michael has performed with organizations including 
the String Orchestra of Brooklyn, Sun City Chamber Players, the Florida 
State University Festival of New Music, the Gateways Music Festival, and 
the London School of Contemporary Dance. Michael is a featured artist on 
Paul Osterfield’s Sound and Fury disc released by Navona Records. This 
season, he will be a guest artist performing a recital and two concertos at 
The Colour of Music Festival in Charleston, South Carolina.
 A member of the IRIS Orchestra in Memphis, Michael has 
also served as the concertmaster for the 75th-anniversary national 
tour of Porgy and Bess, the Northwest Florida Symphony Orchestra, 
Belle Meade Baroque, Lorin Maazel’s Castleton Festival Orchestra 
(as one of the co-concertmasters), and the Cityside Symphony 
Orchestra in London. He has performed with the Chamber Orchestra 
of Philadelphia, Nashville Chamber Orchestra, Alarm Will Sound, 
Chattanooga Symphony Orchestra, Huntsville Symphony Orchestra, 
the Gateway Chamber Orchestra, the Sphinx Symphony Orchestra, 
and others.
 A dedicated recitalist and chamber musician, Michael has 
performed recitals at the London School of Contemporary Dance, the 
Taft Museum of Art Chamber Music Series, Gettysburg College, and 
has been a returning guest artist to Middle Tennessee State University. 
As a string quartet performer, he has been the first violin of the Eppes 
String Quartet in residence at Florida State University and founded 
the Frequency String Quartet, a new music group with an education 
and community-building mission that was described as “a gifted and 
stimulating foursome” by Cincinnati classical music reviewer Mary 
Ellyn Hutton.
 Michael holds a bachelor’s degree from the Eastman School of 
Music, a master’s from the Guildhall School of Music and Drama in 
London, and a doctorate from Florida State University. 
 In terms of a musical (and specifically symphonic) legacy, 
the Symphonie fantastique owes much to the other unattainable 
figure revered by Berlioz: Beethoven. Enthralled and inspired 
by a composer who exuded tremendous emotional power, wit 
and sensitivity, manifested through his ingenious and audacious 
harnessing of classical forms, Berlioz wanted more than to pay 
homage to Beethoven; he wished to emulate him. Symphonie 
fantastique, with its many Beethovenesque tropes (scale-wise motifs, 
fateful themes, choices of harmonic movement and orchestration, 
and overall form), is an hour-long rollicking, frightening, pensive, 
ebullient roller-coaster paean to the master. This is most evident 
in the third movement, which deliberately invokes Beethoven’s 
“Pastoral” Symphony No. 6.  Opening with a seemingly bucolic 
and peaceful atmosphere, it builds and develops into a threatening 
and stormy outburst of sound, then subsides again into nominal 
quietness. Many other musical “hat tips” to Beethoven abound as 
well, too numerous to mention in the short space here.
 However, the Symphonie fantastique is much more than 
parody or simple imitation. Berlioz, for all his over-the-top musical 
melodrama, balances this with characteristically clear and incisive 
prose as he writes about the third movement:
“When, for example, in the Scene in the Country I 
try to render the rumbling of distant thunder in the 
midst of a peaceful atmosphere, it is by no means for 
the puerile pleasure of imitating this majestic sound, 
but rather to make silence more perceptible, and 
thus to increase the impression of uneasy sadness 
and painful isolation that I want to produce on the 
audience by the conclusion of this movement.”5
Despite Berlioz’s undeniable self-centeredness and myopia in his 
own romantic affairs, this sensitive and poignant acknowledgement 
of and reference to his musical idol’s tragic deafness resonates deeply 
with the end of the movement, in the stillness of its unanswered 
silences.
– Linda Ganus Albulescu
_____________________________
5Berlioz, from a program leaflet distributed to the audience, 1845. (From Edward 
T. Cone, ed., Berlioz: Fantastic Symphony, Norton critical score, W.W. Norton & Co., 
New York, 1971, 29.)
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a brilliant and “bloodthirsty”2 march. In the fifth movement, the 
protagonist finds himself in Hell, where he encounters the demons 
and witches of his imagination, including his former beloved, whose 
winsome theme has now been transfigured into something horrible 
and grotesque (E-flat clarinet doubled with piccolo!). The entire 
symphony ends in a wild swirl of a peasant round-dance in 6/8 
time, with the well-known “Dies Irae” melody (religious chant for 
the Dead) in ominous counterpoint. Among the many innovations 
of Berlioz’s astounding work, his frequent use of scathing musical 
humor and irony in a major symphony is noteworthy. The complete 
work was first performed in 1830, after only two rehearsals, and 
Berlioz deemed it “by no means perfect, but good enough to give a 
reasonable idea of the music. “3
By 1832, Berlioz’s feelings toward Smithson had cooled off 
somewhat, as had her formerly brilliant career. She happened to hear 
the Symphonie fantastique for the first time that year in a performance. 
Berlioz, who had made it his business to attend that same concert 
when he learned she would be attending, triumphantly wrote later 
of her reaction as she read the program note and realized the piece 
was about her:
 “‘God! …am I dreaming? I can no longer 
doubt. It is of me he speaks. He loves me still.’ From 
that moment so she has often told me, she felt the 
room reel about her; she heard no more but sat 
in a dream, and at the end returned home like a 
sleepwalker.”4 
 Many concertgoers are familiar with the romantically- and 
autobiographically-inspired genesis of Hector Berlioz’s Symphonie 
fantastique. Unfortunately, Berlioz’s whirlwind engagement and 
marriage to Miss Smithson soon after their first meeting at the 
concert was short-lived. Their tempestuous romance faded within 
a few years, and they separated unhappily. Berlioz soon married 
another woman, the singer Marie Recio, but their union did not 
last long either. Berlioz was in love with the idea of being in love; 
mundane real life was another matter.
 
2MacDonald, Berlioz: Orchestral Music, 37.
3Berlioz, Memoirs, pp. 139-140. 
4Memoirs, pp. 214-217.
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The Bach Choir of Bethlehem
 is delighted to welcome three members of the 
Lehigh University Philharmonic
as participants in
 
Zimmermann’s Coffee House at the
109th Bethlehem Bach Festival
May 13-14 and 20-21, 2016
 
Congratulations to
Kaitlyn Ruffing, flute
David Turk, violin
Thomas Wolfgang, oboe
 
For information and tickets for all Bach Festival events
BACH.org or 610-866-4382 Ext. 110 and 115
 
Berlioz: Symphonie fantastique
In late 1827, Hector Berlioz and various fellow Parisian 
literati, including Victor Hugo, Eugène Delacroix, and Alexandre 
Dumas, were excited to witness a production of Shakespeare’s 
Hamlet by a renowned theatre troupe visiting from England. The 
performers included Kemble, Keen and Macready, as well as a young 
Irish phenomenon playing Ophelia named Harriet Smithson.1 
Berlioz was particularly dazzled by her performance, and became 
completely infatuated with her, sending her several romantic letters, 
all of which went unanswered. To add to his feverish mental state, 
Berlioz was thunderstruck by performances of Beethoven’s Third 
and Fifth Symphonies he attended soon afterward in early 1828 
at the Paris Conservatoire, and resolved to write his own grand 
symphonic opus, using his sublimated feelings for Miss Smithson 
and many of Beethoven’s symphonic innovations as springboards 
for the work.
 Berlioz worked for almost two years on the first three 
movements of his “fantastic symphony,” occasionally repurposing 
material from his own earlier works, but always with the aim of 
presenting a unified dramatic narrative in purely symphonic form. 
He accomplished this not only by supplying his own program note 
describing the “episodes in the artist’s life,” but also by creating a 
musical narrative thread, using a melody to represent the artist’s 
beloved that repeats and reappears in various forms throughout 
each of the movements. A precursor of the operatic leitmotif, Berlioz 
called this an idée fixe, hinting at the obsessive-compulsive fixation 
that both he and the high-strung hero of his story shared… the 
sublimity and uncanniness of an overpowering attraction to a 
stranger at first sight.
 After struggling for months to finish the “pastoral” third 
movement, Berlioz heard the (unfounded) rumor that Smithson 
had taken up romantically with her manager. Shocked and 
despondent (even though he had still not yet met her in person), 
Berlioz grimly forged ahead to quickly finish the fourth and fifth 
movements. The fourth movement opens with the lovesick artist 
taking a dose of opium, which causes him to have nightmares. 
The main character dreams that he is sentenced to the guillotine 
for having murdered his lover, and is taken to the scaffold during 
1Hugh MacDonald, Berlioz: Orchestral Music. University of Washington Press, Seattle, 
1969, p. 31.
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Program Notes
Verdi: Overture to La forza del destino
 Giuseppe Verdi was born in the small village of Roncole, 
Italy on October 9, 1813; when he died on January 27, 1901 in Milan, 
he had been composing for over half a century. Despite his humble 
origin and initial setbacks from the failures of his first two operas, 
Verdi is known today as one of the most famous and successful 
Italian opera composers of all time. He composed La forza del destino, 
which translates to The Power of Fate or The Force of Destiny, between 
1861 and 1862 as the twenty-fourth of his twenty-eight operas. At 
this point in his career, Verdi had gone into semi-retirement and 
refused to compose anything that he thought was not worthy of his 
attention. La forza del destino is based on the four-act Spanish drama 
Don Álvaro o la fuerza del sino written by Ángel di Saavedra in 1835. 
The drama was adapted to make it more suitable for an opera and 
the libretto was written by Verdi’s friend and frequent collaborator, 
Francesco Maria Piave. The premiere of the opera at the Bolshoi 
Theater was scheduled for early in the St. Petersburg Opera’s 1862 
season, but the prima donna fell ill and the performance had to be 
postponed until November 10, 1862. The opera opened with only 
a modest prelude instead of a full overture, and unfortunately the 
reception was lukewarm.
 Due to the opera’s disappointing premiere, Verdi extensively 
altered the score the following year. Unfortunately, Piave had 
suffered a debilitating stroke and was unable to assist him, so Verdi 
enlisted the help of Antonio Ghislanzoni to re-work the libretto. 
La forza del destino is one of the few operas that Verdi re-wrote, 
and the revised version was first performed on February 27, 1869 
at the Teatro alla Scala in Milan, Italy. One of the most significant 
changes Verdi made was to replace the brief prelude with a full-
scale overture that weaves together various themes from the opera 
and is dramatic enough to stand alone in a performance. The score 
calls for piccolo, flute, two oboes, two clarinets, two bassoons, four 
horns, two trumpets, three trombones, tuba, timpani, cymbals, 
bass drum and strings. The dramatic overture is approximately 
eight minutes long and is one of Verdi’s most frequently performed 
pieces. The first six notes of the overture have become iconic and 
are believed to represent fate knocking at the door.
Wagner: Prelude & Liebestod from Tristan & Isolde
 Richard Wagner was a German composer, theater director, 
and conductor who is best known for what he called “music-
dramas,” more commonly known as operas. His famous five-hour 
opera in three acts, Tristan und Isolde, was composed between 
October 1857 and August 1859. Wagner almost always wrote his 
own librettos, or “poems’ as he referred to them, and wrote both the 
libretto and musical score to Tristan und Isolde. In 1860, after seventy-
seven rehearsals, the Viennese premiere was cancelled; Tristan und 
Isolde was declared “un-performable” due to the inability of the 
actors to learn their lengthy parts. Wagner refused to give up on 
his epic drama of love and death and it was finally premiered five 
years later in Munich, Germany on March 10, 1865. Tristan und Isolde 
celebrated the 150th anniversary of its debut in 2015, and is now 
considered to be revolutionary due to the dissonance and treatment 
of tonality in the opening measures of the twenty-minute prelude. 
The dissonant opening chord has been affectionately nicknamed 
the “Tristan chord.”
 At the time he was composing the first act of Tristan und 
Isolde, Wagner and his wife Minna were living in Zurich at the estate 
of their friends Otto and Mathilde Wesendonck. The Wesendoncks 
were great admirers of Wagner’s music and graciously allowed 
them to stay in a cottage on their estate which became known as 
the “asyl,” “asylum,” or “place of rest” for Wagner. Wagner and 
Mathilde were intimately drawn to each other, and there was 
speculation about a physical relationship between the two, but it 
was never explicitly confirmed. The alleged affair is considered to 
be part of Wagner’s inspiration for Tristan und Isolde, which tells 
the tale of a repressed and unacknowledged love that is finally 
expressed through death.
  In April 1858, Minna intercepted a letter from her husband 
to Mathilde, and assumed the worst about the relationship between 
her husband and her hostess. The couple separated soon after and 
Wagner took up residence in Venice, where he continued to work 
on the second act of Tristan und Isolde. He completed the opera in 
1859 in Lucerne, Switzerland. Today Tristan und Isolde is considered 
a crowning example of operatic repertoire and has been extremely 
influential on subsequent Western classical music composition. 
– Catherine Preysner ‘16
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